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During August, 1990, Linda Schele, Peter 
Mathews, and Floyd Lounsbury assembled at the 
University of Calgary for a mini-conference on 
the inscriptions of Palenque.’ Since Schele had 
arrived a day before Lounsbury, she and Mathe- 
ws took the opportunity to browse through 
Mathews’ notebooks of drawings to see what we 
might find. In the Early Classic notes books, we 
happen to be looking at the drawings of the Res- 
balon Stairs and realized that recent decipher- 
ments allowed us to make sense of a large part of 
the inscriptions that had ever been possible 
before. 

The first thing we noticed is that block A6 
(Fig.1) was u ch’ul k’aba, “its holy name," a glyph 


that is now known to be a constant part of the 
formula for naming objects, especially in dedica- 
tion phrase. This formula consists of one of the 
dedication verbs, the proper name of the object 
itself, the u k’aba’ phrase, and finally the glyph 
for the kind of object dedicated (Fig. 2). Hoping 
to find the kind of object named following the. u 
k’aba’, but were disappointed by find u kabihi in- 
stead, the phrase that records who does an ac- 
tion. 

Although we did not find what we expected be- 
hind the u Kaba’, we found the rest of the ex- 
pected formula in front of it. If we are correct, 
the section between blocks A1-A6 is still in the 
original reading order. Al has the second half of 


1.This miniconference was sponsored by fund from the John D. Murchison Regents Professorship, cur- 
rently held by Linda Schele. It took place between August 9-16, 1990 and was held at the Anthropology ` 
Department of the University of Calgary. 
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Fig, 1 The reconstructed section of 
Rebalon Hieroglyphic Stair 1 
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See: Binder E: TN 3 
Fig. 2 The formula for "dedication" phrases 


Glyph D, the third C, and Glyph X?; A2 and A3 
have Glyph 29A and 12 K’ayab. A4 has a badly 
damaged glyph which we think is the introductory 
glyph to the PSS, but it the form with the GI head 
that sometimes appears on pottery and on Monu- 


ment 6 of Tortuguero. The second glyph on A4 is 
the God N dedication verb which we think read 
hoy. The second half of the block as the head 
variant of the “ox-bat-kaban" glyph that is a 
prominent part of K’an-Hok’-Xul’s name at 


. 2, This particular Glyph x goes with Glyph C with the skull and Deisi the first date of 3C and he 15th 


day of C5. 


3. We follow Barbara MacLeod (1990) in this reading although we think the. meaning of of hy may just as 
well have been the Chorti "to make something proper" and Chol "to circum-ambulate" as in dedication 


rituals or the painting of the rim text. 
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See: Binder E: TN 3 


Fig. 3 The "ox-bat-kaban" expression 


Palenque and of Na K’abal Xok’s name at Yax- 
chilan (Fig, 3). A5 is the most interesting of all, 
for Nikolai Grube (Grube and Schele [1990] and 
Grube and Nahm [n.d.]) has shown that this com- 
bination is e:bu to spell eb, "step." The proper 
name of the object dedicated was then the "ox- 
bat-kaban step," which we assume was this stair- 
way itself. 

Since we were now convinced that everything in 
front of the u k’aba’ glyph was in its original 
order, we continued to what followed it and came 
to the same judgment. U Kabihi usually precedes 
the name of the person who is in the highest 


authority and indeed a name does follow the u 
kabihi. The name of the protagonist occupies 
blocks A8-A11 (Fig. 1). A12 has "child of father" 
and a name followed by yal, "child of mother" 
with her name ending at Block A15. 
A16 and A17 complete the intact section with a 
distance number, kok’i ti ahawil, and the step 
variant of the God N dedication verb. This is a 
reiteration of the information from the original 
sentence, placing the dedication of the stair in 
relationship with the accession of the lord who 
commissioned it. We have not been able to do 
much with the distance number. It has a clear 


"one katun" notation and either one or two other 
numbersperhaps a 7, 9, 12, or 14 over what ap- 
pears to be a one. We have unsuccessfully tried 
the many combinations possible but none connect 
to any of the other pieces of the stair. 

In contrast to the distance number we were suc- 
cessful in reconstructing the rest of the Initial 
Series date. Given that the month is K’ayab and 
its coefficient tell, we knew that there should be 
an ISIG with the patron of K’ayab and that the 
day must be Kawak, K’an, Muluk, or Ix. Further- 
more, we needed the rest of the supplementary 
series including Glyphs G and F as well as the 
number that goes with D. Peter first noticed that 
B18 and B19 each included three glyphs record- 
ing exactly these missing part and in their proper 
ordcr. B18 has 12 winals, 4 k’ins, 5 K’an, while 
B19 has G6, the remnants of Glyph F, and finally 


an almost completely destroyed cartouche that. 


may well have contained the number for Glyph 
D. These components gave us enough material to 
reconstruct the date. The date of the dedication 
was: 
9.4.14,10.4 5 Kan 12 K’ayab G6. 

Moon 29.01. Feb 25, 529 A.D., Friday. 
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Given this reconstruction we began looking for 
the missing parts. BB11 has an ISIG with the 
moon goddess patron of K’ayab. AA7 has two 
glyph9 bak’tuns and 4 k’atuns. B17 has the miss- 
ing 14 tuns, but we also note that the cartouche is 
slightly larger and that it does not have band 
around its contour. It may thus not be part of this 
date. However, even it this single component 
does not belong in this reconstruction, the date is 
still be considered a firm decipherment. 
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